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Remember when you created
the home of your dreams?

Here at The White Sands of La Jolla retirement community, people
are creating wonderful lives for themselves. They're free of the burdens
of home maintenance. They're meeting friends,
taking classes, pursuing their passions. They've
found the freedom they’ve always wanted in our
beach-front neighborhood, and the peace of mind
that comes with our continuum of care. So call us

‘ 7450 Olivetas Avenue
today at (858) 454-4201 to find your dream home in  Lajolla, CA 92037

the sand. www.scphs.com

Owned and operated by Southern California Presbyterian Homes, a non-denominational, not-for-
profit company serving seniors through quality retirement housing since 1955. DSS #372000641




AJors

David Chase, Choral Director

SYMPHONY
& CHORUS Thomas Nee, Music Director Emeritus

Affiliated with UC San Diego

CORONATION MASS

MANDEVILLE AuDITORIUM, UCSD
SATURDAY, DECEMBER 2, 2006 / 8 Pm
SUNDAY, DECEMBER 3, 2006 / 3PMm

KARLA LEMON, CONDUCTOR

BERLIOZ Overture to Benvenuto Cellini, Opus 23

CHENYI Chinese Folk Dance Suite

Lion Dance
YangKo
Mugam

David Buckley, violin

INTERMISSION

MOZART Mass in C Major, K.317 “Coronation”
Kyrie
Gloria
Credo

Sub tuum praesidium, K.198
Sanctus
Benedictus

Ave verum corpus, K.618
Agnus Dei

Renee Calvo, soprano
Victoria Robertson, mezzo-soprano
Martin Green, tenor
Lordnt Najbauer, bass

Tre Crry oF San Digco

CONDUCTORS NOTE¢

by Karla Lemon

It is a delight and privilege to be a candidate for
the Music Director of this wonderfully unique, out-
standing organization. The LJS&C charter holds
that the organization is dedicated “to perform(ing)
ground-breaking orchestral and choral music,
from both traditional and contemporary reper-
toire.” Upon reading this my pulse quickened, my
first thought:“This is an orchestra created in heav-
en.” As an openhearted interpreter of music hot
off the press as well as music from the standard
repertory, it is a revelation to read the words “con-
temporary repertoire” in the first sentence of an
orchestral mission statement. My infatuation con-
tinued when | was invited last November to con-
duct the first movement of Tchaikovsky 4.1 experi-
enced first hand the musical excellence, vitality
and generosity of the players. During this visit,
having heard the chorus rehearse with David
Chase, | began to dream of conducting a program
which would illuminate the vision and spirit of this
organization. As | write this in the afterglow of our
first rehearsal for this concert set, | am ever mind-
ful of the “truth” of this orchestra—imaginative,
vibrant and artful music making.

Music Performance as Extreme Sport could be the
theme for the program upon which we are about to
embark: demonstration of extreme technical ability,
mental and physical stamina, strength of sound, and
playing with fearless spontaneity while nailing a
troika of musical styles. This repertoire is a triathlon
to exercise the virtuosic power of the orchestra and
the players’ ability to perform three distinct and
challenging works, bringing together technical bril-
liance, transparency and “sprezzatura®.”

*sprezzatura-the art of making what is difficult
appear to be easy

A SPECIAL THANKS

Whitley

Syndicated Wine Columnist
Copley News Service

www.whitleyonwine.com

for his generous donation of fiﬁé wines
for LIS&C events this season.




ADMINISTRATIVE STAFF

Anne Merkelson, Executive Director
Adam Perez, Patron Services Manager
Hanna Choe, Box Office/Marketing Assistant

Howard Bresner, Controller

ARTISTIC STAFF

R.Theodore Bietz, Orchestra Manager

Mea Daum, Chorus Manager
Jason Rosenberg, Orchestra Production Assistant
Ulrike Burgin, Orchestra Librarian

Marianne & Dennis Schamp, Chorus Librarians

KIARLA
LEMON

Conductor

Karla Lemon has appeared as a guest
conductor with numerous orchestras
including the Santa  Barbara
Symphony, Santa Rosa Symphony, the
San Francisco Ballet Orchestra, the
Spokane Symphony, the Women’s Philharmonic and the
Berkeley Symphony. Last December Ms. Lemon made her New
York debut in Alice Tully Hall as conductor with the Chamber
Music Society of Lincoln Center. During the 2006-07 season she
will appear as a guest conductor with the La Jolla Symphony
and Chorus and the Nashua Symphony. Ms.Lemon was Director
of Orchestras and Music Director of the Alea Il Ensemble for
Contemporary Music at Stanford University for ten years. During
that time she led the Stanford Symphony Orchestra on three
international tours performing in major venues throughout the
United States (including Carnegie Hall), Europe and China.
Recent highlight performances have included collaborations
with guest artists Lorraine Hunt Lieberson, Christine Brandes,
Fred Sherry, Maria Bachmann, Ida Kafavian and Richard Todd.
Ms. Lemon has recorded for the Koch International, Albany,
Innova, Vienna Modern Masters and Dorian labels.

In addition to highly acclaimed performances of the standard
repertoire, Ms. Lemon’s name is associated with innovative pro-
gramming and presenting works by living composers. As such
she has conducted the San Francisco Contemporary Music
Players, the “Works and Process Series” in New York City, the
“Fresh Ink” series at the Kimmel Center in Philadelphia, the
Chamber Music Society of Lincoln Center (midwest tour),
Pittsburgh’s Music from the Edge, the Empyrean Ensemble, the
Oberlin Dance Collective, and the Scotia Festival in Halifax. She
has premiered over thirty works by composers including Pulitzer
Prize winners Melinda Wagner, Wayne Peterson, and Ellen Taffe
Zwilich, as well as Chen Yi, Libby Larsen, John Corigliano, Philip
Glass, Joan Tower, Peter Lieberson, and Eric Moe.

As an educator Ms.Lemon has served as the resident conductor
of the Henry Mancini Institute, guest conductor with the San
Francisco Conservatory Orchestra and the San Francisco
Symphony Youth Orchestra. She has offered master classes in
conducting at the Mancini Institute and the Beijing and
Shanghai Conservatories. Currently she is on the conducting
staff at UC Davis teaching in the graduate conducting program.

HOW TO REACH UsS

La Jolla Symphony & Chorus Association

Mandeville Center, B120
9500 Gilman Drive. UCSD 0361
La Jolla, CA 92093-0361

Phone:858.534.4637 Fax:858.534.9947
www.LaJollaSymphony.com




PROGRAM NOTES

by Eric Bromberger

Overture to Benvenuto Cellini, Opus 23
HECTOR BERLIOZ

Born December 11, 1803, La Cote-St. André, Grenoble
Died March 8, 1869, Paris

Berlioz based his first opera on the
life of Benvenuto Cellini (1500-1571).
The French composer recognized a
kindred spirit in Cellini—a goldsmith,
sculptor, musician, soldier, lover, duel-
list, rogue, adventurer, and autobiogra-
pher—but the opera was a crashing
failure at its premiere in Paris in
September 1838. Burdened with a
libretto that manages to be both com-
plex and undramatlc at the same time, Benvenuto Cellini ran for
only three performances. Parisian audiences sneered at it as
“Malvenuto Cellini,” and Berlioz noted (with typical detach-
ment) that after the overture “the rest was hissed with
admirable energy and unanimity.” Liszt led a revival at Weimar
in 1852, but a further production in London in 1855 was a fail-
ure, and Benvenuto Cellini has not held the stage.

The only part of Benvenuto Cellini to have any success was its rous-
ing overture. Everything after that may have been hissed, but
Berlioz observed that the overture drew “exaggerated applause,”
and it has enjoyed a long life in the concert hall. As well it
should—the overture blazes with all the fiery energy of Cellini
himself. Berlioz wrote the overture after the opera itself was com-
plete, and he incorporated a certain amount of material from the
opera in the overture, but the explosive opening was composed
specifically for the overture, and it appears to be a portrait of the
hero. Marked Allegro deciso con impetuo, this opening rushes for-
ward on a main theme full of rhythmic snap, but quickly this ener-
gy subsides and the music slows to a Larghetto. Over pizzicato
accompaniment, woodwinds sing themes from Cardinal Salviati’s
“A tous péchés pleine indulgence” and the “Arriete d'Arlequin”
from a dumb show that takes place during carnival season in
Rome. The opening Allegro deciso con impetuo returns, but once
again Berlioz interrupts this with more lyric music, this time from
the love-duet sung by Cellini and his 17-year-old lover Teresa.
Back comes the blazing opening material, and the overture reach-
es its climax as Berlioz presents several of its themes simultane-
ously. It is a very exciting (and very loud) moment, and then the
overture whips to a grand conclusion.

If only the rest of the opera were as good as this overture!

Accredited Luthier
Kevin Smith

Performer, Coach, & Teacher
Paula Simmons

The Violin Sho

\W'wnﬂ the ﬁ?)’()?”imma 3

San Diego's Exclusive Dealer of the Jay Haide Collection

www, thevioli m’ﬁaﬁmmﬁeya com

Sales , Rentals X Repm’m'

Violins, Violas, & Cellos

- Bows & Accessories
Perfection Pegs

gzclﬂ” @ Appointment
858-909-0319

10505 Sorrento Valley Road
; Suite 385
San Diego, CA 92121
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SYMPHONY & CHORUS
ASSOCIATION

BOANRD or
DIRECTORS

2006-2007 Season

OFFICERS
Amee Wood

~ President

Sean Peisert
Vice President

Thomas Baze
Treasurer

Wendy Patrick Mazzarella
Secretary

Otto Sorensen
Immediate Past President

George Anderson
Dr. Joan Forrest
Judy Gaukel
Ida Houby
Liza Perkins-Cohen
Dr. James Swift

E2 OFFICIO
Eric Bromberger
Dr. David Chase

Rand Steiger
James R.Goode
Barbara Jackson

Thomas Nee

' HONORARY MEMBERS
Eloise Duff
Dr. Anita Figueredo
Glenna Hazelton
Dr.Will Ogdon
David Parris
- Jeanne Saier
Patricia Smith

Chinese Folk Dance Suite
CHEN YI
Born April 4, 1953, Guangzhou, China

Born in southern China, Chen Yi came to know Western clas-
sical music at an early age, but her education was interrupted
by the Cultural Revolution. Western music was banned dur-
ing the 1960s, and as a girl Chen Yi practiced the piano with a
blanket between the strings and hammers as a way of muf-
fling the sounds and keeping her practicing a secret. She re-
settled in the United States in the 1980s and has established a successful career as
a composer in this country, where her music combines traditional Chinese materials
with the most recent techniques of Western classical music.

The composer has written a program note for the Chinese Folk Dance Suite:

Supported by a major commissioning award from the Serge Koussevitzky Music
Foundation in the Library of Congress, my Chinese Folk Dance Suite is written for vio-
lin solo and orchestra, and premiered by The Women’s Philharmonic with violin
soloist Terrie Baune, conducted by Apo Hsu, on March 10, 2001, at Yerba Buena
Center For the Arts Theater in San Francisco. Inspired by various Chinese tradition-
al folk dances, I've composed three movements in the suite: 1) Lion Dance.
Traditionally, people dance with richly decorated hand made lions, accompanied by
percussion ensemble, to celebrate happy occasions and major festivals throughout
the country. In the composition, | use Chinese drum and other percussion instru-
ments in the background, to form a dynamic and rhythmic texture responding to
the solo part, which imitates the tunes played on the suona (traditional Chinese
trumpet); 2) YangKo. Originated in northern China, it's a major folk dance form in
mass performance popularized in the country. In YangKo performance, people
always play rhythmic patterns on the drums hung around their waists while singing
and dancing. In my second movement, | have imagined a warm scene of YangKo
dancing in the distance. The solo violin plays a sweet and gracious melodic back-
ground, to imitate the percussion sound which produces the ever going pulse. 3)
Mugam. It is a large scale traditional music and dance form from Uygar nationality in
Xinjiang province, originated in the 15" century. In my third movement, | keep the
meter of seven eight and the melodic style of Mugam music. The fiery dancing ges-
ture cumulates the sustained climax section at the end of the work, after a colorful
violin cadenza in both improvisational singing style and polyphonic writing with
woven lines.®

DAVID
BUCKLEY

Violin

\/iolinist David Buckley is co-concertmaster of the La
Jolla Symphony and has been a member of the orchestra
since 1997 as well as a member of the San Diego based
chamber music ensemble Camarada. In addition to the
La Jolla Symphony, he has performed as soloist with the
Fargo-Moorhead Symphony, Ohlone Chamber Orchestra and St. Olaf College
Orchestra. Dr. Buckley is a physician with Radiology Medical Group and past
department chair at Scripps Mercy Hospital. In 2006 he was selected by his peers
as one of San Diego’s top physicians.




Mass in C Major, K.317 “Coronation”
WOLFGANG AMADEUS MOZART

Born January 27, 1756, Salzburg

Died December 5,1791, Vienna

Mozart returned to Salzburg in
January 1779 after a sixteen-month
absence. He and his mother had made a
long trip through Mannheim and Paris in
search of a position for the young com-
poser, but the trip had proven a disaster:
Mozart found no new position, and his
mother died suddenly in Paris. Upon his

' return, Mozart needed to resume a role
in Salzburg’s musical life, and he asked Archbishop Colloredo to
appoint him court organist, a position that made him responsible
for all liturgical music in the Salzburg cathedral.

One of Mozart's first responsibilities in this new role was apparent-
ly to compose a mass for an occasion unique to Salzburg. In 1744,
in a church outside the city called the Church of Maria on the
Plain, an image of the Virgin Mary had appeared. Every year on the
fifth Sunday of Pentecost this image was crowned, and in the win-
ter of 1779—during his first months in his new position—Mozart
was asked to compose a mass for this event. He completed the
Mass in C Major on March 23 of that year,and as a result it acquired
the nickname “Coronation” Mass. Some doubt the authenticity of
this account, but the performance of this mass at several subse-
quent royal coronations solidified that nickname.

One of the striking features of this setting is the orchestra Mozart
wrote for. His church orchestra in Salzburg lacked violas (if violas
were available, they usually doubled the cello part an octave high-
er), and so in his liturgical music for Salzburg Mozart wrote for an
orchestra with two violin parts and a bass line, which could consist
of both cellos and basses. For the “Coronation” Mass, Mozart adds
pairs of oboes and horns, and then makes some unusual addi-
tions: a pair of trumpets and timpani, plus three trombones. The
trombone parts double the lower choral lines, giving them extra
heft, but the trumpets and drums lend a grand, ceremonial spirit
to this music (and probably dictated the choice of key: the trum-
pets of Mozart’s day sounded particularly good in C major).
Beyond this, Mozart often combines the first and second violins
into one section and then writes music of surprising virtuosity for
them. The result is a mass setting of splendor and brilliance.

Archbishop Colloredo did not want liturgical music to run too
long, and so Mozart keeps this setting compact (it lasts only about
25 minutes); he also makes some unusual connections between
movements, and music heard in one movement may re-appear in
later movements.The opening Kyrie establishes the solemn mood
of this mass; the tempo eases ahead at the entrance of the sopra-
no and tenor soloists. In the powerful Gloria, marked Allegro con
spirito, all four solo voices emerge from the texture of the larger
chorus; the piercing sound of the trumpets underlines the grand
character of this movement. At the Credo the music seems to
erupt, racing ahead on ringing fanfares from the orchestra and a
brilliant part for the violins that—in its virtuosity—feels as if it
should more properly belong to a violin concerto. Mozart reins

this energy in for the mysterious “Et incarnatus,” sung by the
soloists, then unleashes it again at the “et resurrexit.”

At this point, Mozart’s offertory Sub tuum praesidium is interpolat-
ed into the sequence of the Mass (program note below).

The brief Sanctus falls into two parts: the opening Sanctus is meas-
ured and solemn, but the music grows more animated at the
“Hosanna in excelsis.” Mozart uses only the soloists in the poised
Benedictus, though he brings back the full chorus (and the music)
for a reprise of the “Hosanna.”

Between the Benedictus and Agnus Dei, the chorus will sing
Mozart’s motet Ave verum corpus.

The Agnus Dei begins with a long soprano solo, and many have
noted the similarity between this solo and the Countess’s aria
“Dove sono”from Act lIl of The Marriage of Figaro, composed seven
years later. A mass should conclude with a Dona nobis pacem, and
when Mozart reaches these words, he sets them to music from the
opening Kyrie, and this in turn accelerates to the Allegro con spirito
that drives the “Coronation” Mass to its ringing close.

BEETHOVEN'S
NINTH

FeBrUARY 10-11, 2007 / David Handel, conductor
MANDEVILLE AuDITORIUM, UCSD

To purchase tickets or for more information
call 858534 +4637 or visit our website at
www.LaJollaSymphony.com

SPECIAL THANKS TO

Koberlin Studios

Sound and Video Production Service / Kent Oberlin-Owner

* Audio Mixing e Studio and Live Music Recording

* Post Prodluction for Film and Television ® DVD Authoring e
* Video Editing  Sound Design and Editing e
* Digital Media Archiving e Restoration ® Tape to DVD Transfer e
* Multimedia Design and Authoring e

www.koberlinstudios.com / 760.525.3799




Sub tuum praesidium, K.198
Ave verum corpus, K.618
WOLFGANG AMADEUS MOZART

At these performances, two brief choral works by Mozart—
composed very early and very late in his career—will be interpo-
lated into the sequence of the Coronation Mass. Between the
Credo and Sanctus the chorus will sing Sub tuum praesidium,
K.198, and between the Benedictus and the Agnus Dei will come
Ave verum corpus, K.618.

Sub tuum praesidium appears to date from 1774, when Mozart was
17, but it should be noted that the authenticity of this music is in
question. No manuscript survives, and while it has long been
attributed to Mozart, there are a variety of theories about its
source: that it was written by someone else, that it is by Mozart but
is derived from a work by Michael Haydn, that it is by Mozart but
was originally composed for one of his Italian operas, and so on;
some have even theorized that the music itself is by Mozart but
that this text was adapted to the music after his death. The exact
provenance of this music may never be known—and the most
recent New Grove has removed it from the list of Mozart’s works—
but it remains a beautifully-made piece of music, it sounds like
Mozart, and many have been ready to accept it as his work.

Sub tuum praesidium is an offertory, that part of the mass sung
as the bread and wine are being distributed for communion.

CALIFORNIA

Mozart’s setting of the text is slow (the marking is Andante),
and it opens with a long prelude for strings. But once the voic-
es enter, it is easy to understand why some feel that this melod-
ic and expressive music was derived from one of Mozart’s
Italian operas.

In the spring of 1791, Mozart’s wife Constanze—expecting the
couple’s sixth child—went to take the waters at the small town of
Baden outside Vienna. Mozart, who was working on The Magic
Flute at this time, joined her there in June and in the process met
an old friend, Anton Stoll, who was music director of Baden. On
June 17 Mozart wrote for Stoll the motet Ave verum corpus, a brief
setting of a Eucharistic hymn that speaks of the importance of
Christ’s suffering as a part of redemption. One of the most strik-
ing things about Ave verum corpus is the sharp contrast between
the violence of its text and the calm beauty of Mozart’s setting—
had Verdi set this text, he would have unleashed its latent fury,
but Mozart keeps his eyes fixed calmly on salvation. His three-
minute setting—for four-part chorus and strings in D major—is
straightforward and simple in the best sense of that term; even
his polyphonic treatment of the final lines does not alter the
atmosphere of calm acceptance.

Mozart apparently wrote Ave verum corpus in the space of one
day, and it was performed by Stoll’s chorus the following Sunday
as part of a Corpus Christi service. Mozart may just have dashed
this music off, but it is one of the great works of his final year—
six months after composing it, he was dead at the age of 35.E

Cindy Lehman

Vice President

For information on how California Bank & Trust
can become your partner in business or take care of
your personal financial needs, visit Cindy, or call
(619) 542-5068

3737 Fifth Ave, San Diego, CA92103 FDiC

EQUAL HOUSING

LENDER




RENEE
CALVO

Soprano
1* Place, LUS&C Young Artist Competition, 2006

Renee Calvo started her musical
studies of piano at the age of 6,
while growing up here in San Diego.
She studied for 2 years at the University of Miami focusing on
studio music and jazz vocal. While in Miami, she was a fea-
tured singer in many jazz venues and churches as a soloist
and pianist. She finished her degree at Point Loma Nazarene
University in Vocal Performance and also focused on her
accompanying skills as a musical theatre pianist and choral
accompanist. She has won many vocal competitions includ-
ing the National Association Teachers of Singing San Diego
Chapter Classical and Musical Theatre Divisions, the H.B.
Goodlin Foundation Vocal Scholarship Competition, San
Diego Choral Club, and has also been a Musical Merit of San
Diego Foundation Finalist. Last summer she was accepted
into the Opera Training Seminar at the American Institute of
Musical Studies in Graz, Austria. Most recently, she was fea-
tured in Classics 4 Kids production of The Magic Flute as
Papagena. Her professional involvements are with the
University of San Diego as an accompanist, College Avenue
Baptist Church as an accompanist, the San Diego Opera
Chorus as a soprano chorister, San Diego Junior Theater
Teaching Artist, as well as performing in many venues
throughout San Diego. She maintains her own private studio
of voice and piano at the College Avenue School of the Arts.

LORANT
NAJBAUER

bass
3" Place, LUS&C Young Artist Competition, 2006

Lérént Najbauer is a senior at the
University of California, San Diego.
In the past he has sung the role of
Figaro in Mozart's Le Nozze di Figaro as well as the role of
Don Alfonso in scenes from Mozart's Cos/ fan Tutti, both
with UCSD Opera Ensemble. Over the past few summers
he has participated in several summer opera programs
including the American Institute of Music in Graz pro-
gram, the Blikk Baroque Music Festival in Hungary as well
as the Aestas Musica Baroque Festival in Croatia. He has
received awards from numerous vocal competitions
including 1 place in the H.B. Goodlin Scholarship
Competition and has been a member of the San Diego
Opera chorus for two years. Lorant has been the bass sec-
tion leader at St. James by the Sea Episcopal Church for
three years.

VICTORIA
ROBERISON

Mezzo-soprano
2" Place, LJS&C Young Artist Competition, 2005

\Actoria Robertson is a music and
film graduate from UCSD and cur-
rently resides in San Diego, CA. She
has been a member of the San Diego Opera Chorus since 1999
and has performed in fourteen operas and seventeen musical
theater productions. For the past nine years Victoria has made
great efforts to support the American troops and has sung
with the USO overseas, aboard aircraft carriers, and in desert
training grounds. This volunteer work earned her the hon-
orary title of Miss USO, San Diego, and she has performed for
several distinguished personnel including Military Generals,
Congressmen, and the Governor of CA. Victoria is the annual
National Anthem singer at many military events such as the
Miramar Air Show. She has also completed two international
tours with the Armed Forces Entertainment Co. Victoria has
released three CDs including an album of patriotic favorites,
entitled Celebrating America, which has been included in hun-
dreds of care packages sent to troops overseas. Victoria con-
tinues to study opera with renowned opera singer, Mary
Mackenzie,and will be a soloist with San Diego Symphony and
the La Jolla Symphony and Chorus this season.

MARTIN
GREEN

Tenor

Martin Green, a native San Diegan,
began his musical career as a boy cho-
rister at age seven. Currently Organist
€ and Director of Music of St. Paul’s
Cathedral, San Dlego he is seen locally in various roles as a solo
artist, conductor, accompanist, tenor and counter-tenor soloist.

Mr. Green began his study of the organ at age twelve. By age
thirteen, he was playing at several churches on a regular basis
and over the next four years was the recipient of three American
Guild of Organists awards and remains active in the National cir-
cuit of the Guild as a performer, teacher, and clinician.

Along with presenting concerts throughout the U.S., Mexico,
Canada, England, and Finland, Mr Green has also served as
Organist-in-Residence at Ely Cathedral, Cambridgeshire,
England. Martin is a member of both the Bach Collegium,
San Diego and its instrumental counterpart the Bach
Collective. His first recording as a choral conductor was
recently completed, featuring the choir of girls and men from
St Paul’s Cathedral, San Diego. Last season, he was featured
as tenor soloist in the La Jolla Symphony’s performance of
Pedra Mistica by Antonio Cunha.



CORONATION MASS

KYRI€

Kyrie eleison.
Christe eleison.
Kyrie eleison.

GLORIA

Gloria in excelsis Deo.

Et in terra pax hominibus bonae voluntatis.
Laudamus te.

Benedicimus te.

Adoramus te.

Glorificamus te.

Gratias agimus tibi propter magnam gloriam tuam.

Domine Deus, Rex coelestis, Deus Pater omnipotens.

Domine Fili unigenite, Jesu Christe.
Domine Deus, Agnus Dei, Filius Patris.
Qui tollis peccata mundi, miserere nobis.
Qui tollis peccata mundi, suscipe
deprecationem nostram.

Qui sedes ad dexteram Patris, miserere nobis.
Quoniam tu solus Sanctus.

Tu solus Dominus.

Tu solus Altissimus, Jesu Christe.

Cum Sancto Spiritu, in gloria Dei Patris.
Amen.

CREDO

Credo in unum Deum.

Patrem omnipotentem,

factorem coeli et terrae,

visibilium omnium et invisibilium.
Et in unum Dominum

Jesum Christum,

Filium Dei unigenitum,

Et ex Patre natum ante omnia saecula.
Deum de Deo, lumen de lumine,
Deum verum de Deo vero.
Genitum, non factum,
consubstantialem Patri:

per quem omnia facta sunt.

Qui propter nos homines

et propter nostram salutem
descendit de coelis.

Et incarnatus est de Spiritu Sancto
ex Maria Virgine:

Et homo factus est.

Crucifixus etiam pro nobis sub Pontio Pilato:
passus, et sepultus est.

Et resurrexit tertia die,

secundum scripturas.

Et ascendit in coelum:

sedet ad dexteram Patris.

Texts & Translations

Lord, have mercy on us.
Christ, have mercy on us.
Lord, have mercy on us.

Glory be to God on high,

and on earth peace, good will towards men.

We praise thee,

we bless thee,

we worship thee,

we glorify thee,

we give thanks to thee for thy great glory,

O Lord God, heavenly King, God the Father Almighty.
O Lord, the only-begotten Son, Jesus Christ;

O Lord God, Lamb of God, Son of the Father,

that takest away the sins of the world, have mercy upon us.
Thou that takest away the sins of the world,

receive our prayer.

Thou that sittest at the right hand of God the Father,
have mercy upon us.

For thou only art holy; thou only art the Lord;

thou only, O Christ, with the Holy Ghost,

art most high in the glory of God the Father.

Amen.

| believe in one God,

the Father almighty,

Maker of heaven and earth,

and of all things visible and invisible.
And in one Lord,

Jesus Christ,

Only begotten Son of God,

Begotten of his Father before all worlds.
God of God, light of light,

Very God of very God.

Begotten, not made,

being of one substance with the Father:
by whom all things were made.

Who for us men

and for our salvation

came down from heaven.

And was incarnate by the Holy Ghost
of the Virgin Mary:

And was made man.

And was crucified also for us under Pontius Pilate:
suffered, and was buried.

And the third day He rose again
according to the scriptures.

And ascended into heaven,

and sitteth at the right hand of the Father




Et iterum venturus est

cum gloria judicare vivos et mortuos:
Cujus regni non erit finis.

Et in Spiritum sanctum Dominum,

et vivificantem:

Qui ex Patre, Filioque procedit.

Qui cum Patre, et Filio

simul adoratur, et conglorificatur:

Qui locutus est per Prophetas.

Et unam, sanctam, catholicam et apostolicam Ecclesiam.
Confiteor unum baptisma

in remissionem peccatorum.

Et expecto resurrectionem mortuorum
Et vitam venturi saeculi.

Amen.

SUB TUUM

Sub tuum praesidium confugimus, sancta

Dei Genetrix; nostras deprecationes ne

despicias in necessitatibus, sed a periculis

cunctis libera nos semper, Virgo gloriosa et benedicta.

Domina nostra, mediatrix nostra,
advocata nostra,

Tuo filio nos reconcilia,

nos commenda, nos repraesenta.

SANCTUS

Sanctus, Sanctus, Sanctus,
Dominus Deus Sabaoth.

Pleni sunt coeli et terra gloria tua.
Hosanna in excelsis.

BENEDICTUS

Benedictus qui venitin
nomine Domini.
Hosanna in excelsis.

AVENVERUM CORPUS

Ave, verum corpus natum
de Maria Virgine:

vere passum, immolatumin
cruce pro homine:

cuius latus perforatum
unda fluxit et sanguine:
esto nobis praegustatum,
in mortis examine.

AGNUS DEl

Agnus Dei, qui tollis peccata mundi,
miserere nobis.

Agnus Dei, qui tollis peccata mundi,
miserere nobis.

Agnus Dei, qui tollis peccata mundi, dona
nobis pacem.

And He shall come again

with glory to judge the living and the dead:
His kingdom shall have no end.

And (I believe in) the Holy Ghost, Lord

and giver of life:

Who proceedeth from the Father and Son.
Who with the Father and Son

together is worshipped and glorified:

Who spake by the Prophets.

And in one holy catholic and apostolic church.
I acknowledge one baptism

for the remission of sins.

And | look for the resurrection of the dead
And the life of the world to come.

Amen.

We turn to you for protection, holy Mother of God.
Listen to our prayers and help us in our needs.
Save us from every danger,

glorious and blessed Virgin.

Glorious and blessed Virgin,

our mistress, our intermediary,our advocate;
reconcile us, commend us

intercede for us with your son.

Holy, holy, holy

Lord God of Hosts.

Heaven and earth are full of your glory.
Hosanna in the highest.

Blessed is he who comes
in the name of the Lord.
Hosanna in the highest.

Hail the true body,

born of the Virgin Mary:

You who truly suffered and were sacrificed
on the cross for the sake of man.

From whose pierced flank

flowed water and blood:

Be a foretaste for us

in the trial of death.

Lamb of God, who takes away the sins of the world,
have mercy on us.

Lamb of God, who takes away the sins of the world,
have mercy on us.

Lamb of God, who takes away the sins of the world,
give us peace.




SOPRANO
Anna Bartlett
Megan Becker

Judy Bocchi Manuche

Nina Bolour

Sarah Brand

Kara Brown
Julianne Burns
Frances Castle*
Jessica Cokro

Sally Dean

Ellie Elphick

Clare Friedman
Eliane Garo
Genevieve Gonzalez
Marty Hambright
Martha Hamilton
Allison Harding
Christine Hoopes**
Ida Houby
Brianne Hwang
Karen Johns

Karen Kakazu
Kathryn Kinslow
Jaime Korkos
Dana Krehmke
Connie Lawthers
Margaret Mariella
Nancy Moore
Artemisa Perucho
Kelly Rodrigues
Marilyn Russell
Amy Schick

Gloria Sit

Mitzi Sobash
Bobette Stewart
Jeanne Stutzer
Jamie Tarouilly
Jennifer Timmons
Jessica Varnado
Mary Ellen Walther
Shae Lynn Zastrow

LA JOLLA SYMPHONY CHORUS

Founded in 1965 by Patricia Smith

David Chase, Choral Director
Kenneth Bell, Assistant Conductor

Victoria Heins-Shaw, Accompanist
Mea Daum, Manager
Marianne and Dennis Schamp, Librarians
Stewart Shaw, Chorus Facilities

ALTO

June Allen
Carmen Barrett
Kim Burton
Sandra Encalada
Karen Erickson
Karen Halseth
Catherine Howell
Evelyne Jenni-Toni
Brigid Ledenham
Clarissa Lock
Jean Lowerison
Mary Beth Lutz
Susan Lutz**
Quynh-Anh Mai
Mona McGorvin
Sophia Mores
Kristine Nelson
Debby Park
Barbara Peisch
Debbie Peterson
Carol Rohan
Valerie Rubins
Satomi Saito
Marianne Schamp
Janet Shields*
Carol Slaughter
Emily Speiser
Kathy Steadman
Joy Sworder
Susan Taggart
Janet White
Amee Wood

TENOR.
George Anderson
Colin Bloor
Nicholas Brown
Charles Carver
Max Chodos**
Walter Desmond*
Todd Dickinson
Bill Eadie

Charles Graham
Bob Jones
Joseph Korogy
Anthony Lagar
Gregg Morris
Joe Mundy
Craig A.Nordal
Brian Pugh
James Stevenson
Dennis Turner
Bill Ziefle

BASS
Kenneth Bell**
Martin Bloom

C. Peter Brown
John Carpenter
Paul J. Friedman
Peter Gourevitch
David Hertzel
Patrick Johnson
Peter Jorgensen
Michael Kaehr
James Kwak
Daniel Maloney
Steve Marsh
John Noyes

Ray Park

Rich Parker
Daniel Rogalski
Dennis Schamp
Stewart Shaw*
Steve Shields
Otto Sorensen
Tom Tillinghast
Daniel Wagenaar
Robert Wennerholt

*Section Leader
**Staff Singer




LA JOLLA SYMPHONY ORCHESTRA

Founded in 1954 by Peter Nicoloff

VIOLIN |

Peter Clarke,
Co-Concertmaster

David Buckley,
Co-Concertmaster

Carol Bietz

Pat Bromberger
Evon Carpenter
Susanna Han
Saki Hashimoto
Sherman Ku
Asami Mimura
Dan Nguyen
Gudrun Noe
Ramon Osa
Evan Ou

Ina Page

Vidya Pai
Jeanne Saier
Natalie Schenker
Anna Tsai

Ted Tsai

VIOLIN 11
Gary Brown, Principal

Victoria Eicher,
Co-Assistant Principal

Susanna Han,
Co-Assistant Principal

Insha Ahmad
Alice Ahn

Daniel Anderson
Kenneth Au

Eric Bromberger
David Cooksley
Edward Earl

Amy Finzen

Joan Forrest

Judy Gaukel
Katsuhiro Hayashi
Laurel Jones

Igor Korneitchouk
Tracy Lee

Karla Lemon, Conductor
Thomas Nee, Music Director Emeritus

R.Theodore Bietz, Orchestra Manager
Ulrike Burgin, Orchestra Librarian
Jason Rosenberg, Production Assistant

Wendy Patrick Mazzarella

Jennifer Tsai
Raymond Tu

VIOLA
Dan Swem, Principal

Nancy Swanberg,
Assistant Principal

Loie Flood

Anne Gero-Stillwell
Aristeo Lopez
Caitlin Olsen
Sheila Podell
Cynthia Snyder
Ryan Teisan

ceLLO
Peter Farrell, Principal

Erdis Maxhelaku,
Assistant Principal

Ulrike Burgin

Curtis Chan

Liang Chen

Max Fenstermacher
Domi Hodko

Sam Horodezky
Kevin Peng

Eileen Sordyl

Angel Sun

Carol Tolbert

CONTRABASS

Christine Allen, Principal

Michael Schaffer,
Assistant Principal

Leila DeViney
Tom Ferguson
Lance Gucwa
Jim Lewis
Bryan Lowe

FLUTE
Kathryn Croom, Principal
Joey Payton

PICCOLO
Joey Payton

OBOE
Carol Rothrock, Principal
Heather Marks

CLARINET
Sue Collado, Principal
Fran Tonello

BASS CLARINET
Steve Shields

BASSOON
Tom Schubert, Principal
Aryn Gittis

HORN

Cynthia McGregor, Principal
Amanda Tabor, Assistant Principal
Jonathan Lacy

Mathew Moranville

TRUMPET

Kenneth Fitzgerald, Co-Principal
Joel Thiesfeldt, Co-Principal
Julie Lees

Michael Schmidt

TROMBONE
R.Theodore Bietz, Principal
Thomas Phillips

BASS TROMBONE

Andrew Moreau

TUBX
Kenneth Earnest, Jr.

TIMXAPNI
Danlee Mitchell
Sean Peisert

PERCUSSION
Sean Peisert, Principal

Annette Grieshaber,
Assistant Principal

Sean O'Hea




CONTRIBUTORS

The La Jolla Symphony & Chorus Association Board of Directors expresses its deep gratitude to the Department of Music
at UC San Diego for the generous support and assistance it continues to provide. The association would also like to acknowledge
the generosity of its Chief Benefactress Therese Hurst, who upon her death in 1985 left her estate to the association providing
an endowment. The Board of Directors also wishes to thank the following individuals, foundations, and organizations

for their contributions in support of the 2006-2007 season.
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~ City of San Diego, ‘k
Comm1sston for Arts and Culture

Department of Mus:c ,CSD

Mr & Mrs Kenneth Fntzgerald
', B|H M.uer &Ida Houby

~ Michael & Nancy Kaehr -

~ Supervisor Pam Slater

ot E INIS FACTO E
; $ls00+ .
Dr.Colin & Maxine Bloor
. Susan & Gary Brown
’ Dr &Mrs Curtls Chan ,
James S Copley Foundatlon -
Dr Robert Engler & Julie Ruedl
- Latham & Watkins LLP
Qualcomm -
Otto Sorenson & Mary GI"ICk

Betty and hloward SWIft,
in loving memory

- Diane & Robert Whitley

PATRON
_§1,000#
R. Theodore & Carol Bietz
Ctty of Encmntas

Beda & Jerry Farrell
Drs Joan Forrest & Michael Latz
Dr.Robert & Phyllis Galambos
’ ~ Judy & Robert Gaukel
- Dawd & Elsiegay Hertzel
SweetBay Foundat',iorii
Amee Wood & Eric Mustonen

SPONSOR
$500+
June & Daniel Allen

George & Sarilee Anderson
Dr. & Mrs. Frank Dwinnell
Dr.& Mrs. Paul Friedman

Sonya Hintz
Samuel J. Horodezky
Dr.James & Lois Lasry

Mr. & Mrs. Donald MacNeil

Thomas & Mary Nee
John E.& Barbara S. Noyes

Tom & Barbara Peisch

CONTRIBUTOR
$250+
Garret Bowles

Rochelle Kline-Casey

Walt & Ann Desmond

Victoria & Noel Eicher
Martha Hambright

Dr.Maryalys K. Hill

Mark & Wendy Patrick Mazzarella

Robert McNeely
Sean & Kathryn Peisert
Alan & Judy Perry
Richard & Glenda Rosenblatt
Alex & Valerie Rubins
Milton & Jeanne Saier
Drs. Ann Secord & Peter Linz

Janet & Steven Shields

David Smith
F.N. Spiess, in memoriam

Donald Yeckel

DONOR
$100+
Dr. & Mrs. Harold Agnew

Henry & Susan Anthony
James & Carole Barrall
John Berecochea
Capt. & Mrs. Charles Bishop
Dr.Duane & Denise Blickenstaff
Martin & Sherry Bloom
Charles & Maureen Brown
Joe & Ramona Colwell
Charles Craven
Donald and Frances Diehl
J.David & Rosann Drielsma
FF.D.

Dr. Zofia Dziewanowska
J.M. & Barbara Gieskes
Robert & Mary Hardy
Nancy & Bill Homeyer
Dr. & Mrs. Horacio Jinich
Edwina Johnson
Ray & Jan Kociencki
Edith Kodmur
Sally Kroll
Carl & Claudia Lowenstein
Bill Modisette

Roy & Barbara Moreau

Mr. & Mrs. Warren Pay
Richard Pinney
Dr.Samuel Rapaport
Sue B.Roesch
Gail Schreiber
Ellen Warner Scott
Stuart & Carol Smith
Susan & Mark Taggart
Francis J.Tonello
In Memory of Brian Trainor

Sally Woodward

ASSOCINTE
$50+
Dean & Nancy Abelon

Jane Adlong
Alan Bentley
James Craft
David & Patricia Gifford
Remy Goldsmith
Dr.Robert Hamburger
Pat Hatch
Herbert Hoffman
Joe Juliano
David & Su Kimball
Alice Goldfarb Marquis
Michael Oyster

Mr. & Mrs. John C.Peak

Like most performing organizations, the La Jolla Symphony & Chorus Association depends on contributions from its patrons to be
able to continue presenting quality performances. Those wishing to support the Association may send their donations to
the Association office at 9500 Gilman Drive, UCSD 0361, La Jolla, CA 92093-0361 or phone the office at (858) 534-4637.

The LIS&C makes every effort to ensure that our contributor’s names are listed accurately. If you find an error, please let us know and we will correct it.

This list is current as of November 13, 2006.




USE Credit Union gives you better rates on loans and deposits. No strings attached!

It's your financial life. Why not choose a financial institution that makes it more rewarding? Welcome to USE
Credit Union. With six full-service branches countywide — including one right here at UCSD — we're one of the
county’s best places to park your money. Why? Compared to most banks, we offer more services, better rates
and a commitment to make membership-based banking as good as it can be.

Free and Premium Checking Accounts
Regular and High-Yield Savings

Term Investment Accounts (same as bank CDs)
First and Second Mortgages

Home Equity Loans and Lines

Investment and Insurance Programs

Over 5,000 Free Co-op® ATMs statewide

All San Diegans can join — including you!"

Like the sound of that? For banking that’s truly music to your
ears, visit our UCSD branch in the Gilman Parking Structure,
or call (866) 873-4968 for the branch nearest you.
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Make An Up Tempo Investment

0.50% Extra Earnings!

Open any regular Term Investment Account and we’ll increase your interest rate by 0.50%
Simply redeem this coupon at any USE branch to receive your extra earnings.

¢ UCSD * Carmel Mtn. Ranch ¢« Chula Vista * La Mesa * Mis

All loans subject to approval. 1. Membership is open to everyone who lives or works in the following California
counties: San Diego, Alameda, Sacramento, Santa Clara, or Yolo. 2. We'll add 0.50% to the prevailing interest rate
of any regular Term Investment Account offered at the time of coupon redemption. Promotional Term Investment
Accounts are not eligible for this offer. Offer also requires an Ownership Share Account ($5 held on deposit) and at
least $100 on deposit in a USE checking account.

CREDIT UNION |
ﬁ%ﬂi www.usecu.org

INSURED UP TO $100,000 EQUAL HOUSING




- Lajolla S)/ ,
“Mosaic ~ A Celebr 4

- Wé;?"salut;c? the La Jolla
Symphony & Chorus Community ~
~ outstanding musicians, conductors

‘and programs, the leadership of

~the Board and.Executive Director,
and especially you ~ our fellow patrons

Hokanson Capital Management ~
meeting our clients’ wealth management needs
" since 1987 with Integrity,
Intelligence, and Independence

TED O E OF AMERICA’S Tor 100
Ocroser 2006

LoM!
SOLANA BEACH

858.755.8899




